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Mixed emotions and bodily reactions aroused by paintings.
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TAN L THESND Z LR Lz, ADFE %
ETIRGEAE DWLE AR T ¢ 7 70 LI )T RS
5 LB 2T 5 72, #HE 2 TiE, IRER&
TEOWEIZ M 5 H RIS 2 BET L7z,

5. % 2: A&

PR 2 121%, 37 DR ADBSIN LT (BRI TR
ThY, 5% S0L4REETHALTETHD). B 1
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BIXENE, 20 AP OB E R AR %18 L CHeric 5
e (B 3a N6 : B4 . BEFMFCBNTL, &<
BEERE (13-17 AT ©, A% LY bRk
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IZEo T, RERIEOMEIZENDHDLZ LT,
AR LW NRAT 25AITIEZ ORI T <,
vy THEET 2 ) 2NEE T 258 T MED >
7o TV R THEET 2] 13, ThaRiltd b2 0
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72, Y T55\0 ) ADKEICHD L\WZ 5.
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FARL W 158 (BAROIEED, A, 2023) DS R
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FIC Ko T E S D & &12iE, EREIKREIGE 5]
TR ZRWGEDRH Y, HFEhEZ A ML R ZE/T
HZEMTELAREMEN S H. 2 LT, ZABIEDHE)
LM (RAEE OWLE) <0, 1EORT T « 775 T
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SCRR
Ekman, P., & Cordaro, D. (2011). What is meant by calling emotions
basic. Emotion Review, 3(4), 364-370.

https://doi.org/10.1177/1754073911410740
Fekete, A., Pelowski, M., Specker, E., Brieber, D., Rosenberg, R., &
Leder, H. (2022). The Vienna Art Picture System (VAPS): A data

set of 999 paintings and subjective ratings for art and aesthetics

BARMMZRHEIZERE

research. Psychology of Aesthetics, Creativity, and the Arts,
17(5), 660-671. https://doi.org/10.1037/aca0000460

AIZES, & IIHEA - (2025). REME L T HMES
TEFRAOBE . FRARE, 32(3), 329-338.

Gerger, G., Pelowski, M., & Ishizu, T. (2019). Does priming negative
emotions really contribute to more positive aesthetic judgments?
A comparative study of emotion priming paradigms using
emotional faces versus emotional scenes and multiple negative
emotions with fEMG. Emotion, 19(8), 1396.

Heavey, C. L., Lefforge, N. L., Lapping-Carr, L., & Hurlburt, R. T.
(2017). Mixed emotions: Toward a phenomenology of blended
and multiple feelings. Emotion Review, 9(2), 105-110.

Hoshi, H., Fuyama, M., & Ishizu, T. (2025). Mixed emotional
structure of paintings. Psychology of Aesthetics, Creativity, and
the Arts. Advance online publication.

Hunter, P. G., Schellenberg, E. G., & Schimmack, U. (2008). Mixed
affective responses to music with conflicting cues. Cognition
and Emotion, 22(2), 327-352.
https://doi.org/10.1080/02699930701438145

AEAR. (2023). ARBISS L AAROAE L AR DR E
DRI BES D S nakan—. (DERTRTRR, 66(1),
61-85.

Kant, 1. (1790). Critique of judgment (W. S. Pluhar, Trans.). Hackett
Publishing Co. (Original work published 1790).

Larsen, J. T., McGraw, A. P, & Cacioppo, J. T. (2001). Can people
feel happy and sad at the same time? Journal of Personality and

Psychology, 81(4), 684-696.
https://doi.org/10.1037/0022-3514.81.4.684

Menninghaus, W. (2003). Disgust: Theory and history of a strong
sensation. SUNY Press.

Menninghaus, W., Wagner, V., Hanich, J., Wassiliwizky, E., Jacobsen,
T., & Koelsch, S. (2017b). The distancing-embracing model of
the enjoyment of negative emotions in art reception. Behavioral

Sciences, 40, e347.
https://doi.org/10.1017/s0140525x17000309

Oceja, L., & Carrera, P. (2009). Beyond a single pattern of mixed

Social

and Brain

emotional experience. European Journal of Psychological

Assessment, 25(1), 58-67. https://doi.org/10.1027/1015-
5759.25.1.58

Russell, J. A. (1980). A circumplex model of affect. Journal of
Personality and Social Psychology, 39(6), 1161-1178.
https://doi.org/10.1037/h0077714

Schimmack, U. (2001). Pleasure, displeasure, and mixed feelings:
Are semantic opposites mutually exclusive? Cognition &
Emotion, 15(1), 81-97.

Tan, J. W., Walter, S., Scheck, A., Hrabal, D., Hoffmann, H., Kessler,
H, & Traue, H. C. (2012). Repeatability of facial
electromyography (EMG) activity over corrugator supercilii and
zygomaticus major on differentiating various emotions. Journal

of Ambient Intelligence and Humanized Computing, 3(1), 3-10.

- 04-01 -



