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Potential of Drawing-Based Nonverbal Methods for Visualizing Mental Imagery in Intercultural Understanding *
A Comparative Study of Disaster Imagery among Japanese and Foreign Residents
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Abstract : This study examines the potential of
drawing-based nonverbal methods for intercultural
understanding. Using disaster imagery as a case,
it compares drawings and narratives produced by
Japanese and foreign residents in Japan. The findings

suggest that drawings can visualize culturally shaped
disaster imagery and reveal structural differences in how
imagined disaster situations are connected to emotion,
judgment, and action.
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