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Karna’s Verbal Arts in the Mahabharata

NIESEEIN

1. Ao H® (Introduction)

A v FORERF [ ——F %] CHEETIHMEANVTIE, 3254 v Pl
TRINZDHLXv 7272 —Th2!, MRt Th2 LRI, ENZSEDMHENTLEL
THHONT VD, AKKANFIZER - RABEHR (ksatriya) ITIET 223, AT CF I
mE N, H{E Giata) DT T4 FZRXICETCONT720, [HIEZEDET] (sataputra) DWEHZE b
2,

HMEOMHFITIIZ O ARSEICL > TR FOREEZBE L2 2%EBH Y, Thwis
EhREEBVWICHEL TV ARLEZONS, L ZIFE Ty ad—~DHET 7V 2 - T 75
I, XT v a2 T BEAR L FICHEERE, M2 L WSEOK AL T (Subhair vakyair) $%FED
MexEIELTn32, AVFOARRL DEL EELZDORIFTEICTHAZEEOD L THETLN
VAR ek = aP RN

HET 7V 2 - V7 FDOFEOWE ZRTIEET subha THED> L\ 13, FEAR subh/sobh 2>
DIREETH Y, TOFEHIINREM VI TR EE2EBERKD—2 LT 34 T7hbbEAH subha
DRI, L IPLELIZMAICIoTHiVIZTONAEZLICKBETH S, FHREL VT4V
(7 HACEE) 13 [F] UEEAR subh/sobh DIRAEREZ T, G stk MNERERE (alankara) %
[EXEFITHEZ 2D 72 T b D | (kavyasobhdkara) & EFE L T\ 5, sy Efitikiz, i
ENFERMV TR ETENEELLL L2 DD DTH S5, REDHIZ VAR, @ET
HANTOEFEERWZHE [ELW, ELWE ! It (Sobhanam sobhanam karna
‘Brilliant, brilliant, Karna!”) & EROWRIGET D L& XN TWDD G, Sobhana &\ 9 FEAR
Subh/Sobh DIREFETH 2, 7 VNI ANFOSEBCICHNABEZLZRHELTCW30TH 3

6

INLDZERL, HELCETONZALFDOSEICIT, ObOHEMY Y 227 ) v FEFENE
T 2 UMHE MEREHE (alankara) BT 2D Db &Y, I AFFABTIES S h
TWwaZepnriiahs,

HE, AAF 2R BEERMFEEO RS TK - 2 77 & (Kevin McGrath) (% 77 /L F 73 great

! Shulman 1985: 380: “There is, perhaps, no more popular hero in India’s classical literature than Karna, the
“hidden” eldest brother to the five Pandava heroes of the Mahabharata.”

2 MBh 5.185.14.

3 Cf McGrath 2004: 3, n. 6.

4 See s. v. ‘$6bh-a-* (Nr. 127)’ in Gotd 1987: 308-309 and s. v. ‘Sobh’ in Mayrhofer 1992-2001: 11.657-658.

5 KA 2.1a. The Mahabharata itself is said to be ‘adorned with brilliant words’ (MBh 1.1.26a: alamkytam
Subhaih sabdaih).

® MBh 7.133.13: Sobhanam sobhanam karna sanathah kurupumgavah | tvaya nathena radheya vacasa yadi
sidhyati || (McGrath 2004: 160: “Brilliant, Brilliant, Karna! The bull of the Kurus has a protector! With YOU as
protector, Karna! — If [it is] by speech one succeeds!”’) The italics used in the original have been removed.
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One thing about Karna is that when he is not boasting, he always speaks with dignity and great art: he
truly is vadatam vara, ‘best of speakers’. (McGrath 2004: 144)

7272 L. T greatart’ N EMRINZ EAR LD TH L E WD X, FRIEOFERE T2 T
72 R UK Bt R DR & 3% Adarkar 2001 <X° Greer 2002 (22T b [AEETH
%, Filz, EFO McGrath OFERIZ VX, IATHRESELR LTS (boast) & X[T|L great

IFERO LARNE D 7E0, LA Fide L 25 L BRLRNT ERNDND,

K%@E%ﬁ:o?&éo—oﬁ\ﬁw%ﬂﬁEmmﬁKMLTwéﬁ%&&%®£%%%a
NZTHZETHD, I DL, WATHRESERLTND L ETH D great art’ 3 FL &
nNo5ZLEEMTL2IETHD,

2. HEFEORT L LTDHIAF (Karna as the Son of a charioteer)
A, SR TEL TV DV T OEFHEREMNFEO—>TH D, TOL Iz LT, £
FANF OIEFRTONESITEEDF %@wm%ﬁ_omfikbfkgtwkﬁooiﬁwm
B WO BIEEHERZL CTHC

2.1 EWH4 (Low Status)

ANFIX T VT 4 —=DBRGHA =V Y2 oZr o727 TH Y, ARIFERE - RABERK
(ksatriya) DHETH 5, Lo L, EAEnsdedCimicidnc, lEO774 722z 0FE
F—x-iiEbncEHETONE zwic, PR CIET—74 77 4 (adhirathi |77 4 7 XD
BF])) 27 —7—% (Gadheya | 7—XF—DBEF]) HELMFREND, [v—nN=F %] itk
WTHIFEDO T IXE MR NE L N TEL O, [HEOLT] IArFicx328Mme LCflibd

7 See Adarkar 2005 and Bhattacharya 2006 for reviews of McGrath 2004. Adarkar 2005: 783 describes
McGrath’s work as follows: “McGrath’s book fills a critical lacuna regarding Karna, long a popular character,
both in the public and literary imagination of South Asia, but not yet the subject of an extended monograph in
Anglo-American scholarship. That the characters of the Mahabharata are receiving the same literary scrutiny
that the characters of the Homeric epics have enjoyed is surely a moment for Indologists to celebrate.” I fully
agree with this statement and am indebted to McGrath’s work for opening my eyes on actual linguistic usages
employed by the heroes of the Mahabharata.
8 One example of McGrath’s discussion of Karna’s linguistic artistry can be found in his remark at McGrath
2004: 165, n. 72: “Note that Karna possesses the sakti, and Krpa is here called asaktas: there is a phonetic
resonance at work.” Here, McGrath draws attention to the fact that, when Karna rebukes Krpa in MBh 7.133.51,
he uses the expression asakta ‘incapable, ineffectual” and observes that this expression resonates phonetically
with the name sakti, the divine spear of Indra, possessed by Karna.
° Adhiratha is a charioteer and Dhrtarastra’s friend (Thite 2017: 43). The name adhiratha, meaning ‘one who is
on the chariot’ or ‘one who presides over the chariot’, is fitting for a charioteer who drives the chariot. In Vedic
literature, the sun god Siirya is frequently depicted as riding a chariot drawn by seven horses (Witzel 2009: 770).
Against this background, the connection between the sun god and the chariot may be understood as one possible
basis for Karna’s being the adopted son of Adhiratha, a charioteer.
10 Bhisma states that the ‘son of a charioteer’ is of low birth (MBh 5.48.28a: durjateh siitaputrasya ‘low-born
son of a siuita’ [Greer 2002: 154]). Furthermore, the charioteer is regarded as one who serves Brahmins and
Ksatriyas (MBh 8.23.36ab: brahmaksatrasya vihitah sita hi paricarakah).

siita, generally understood as meaning a ‘charioteer’ or ‘bard,’ is a term that encompasses a range of different
concepts. Ishihara 2012 is useful for understanding the sata in classical Indian literature, including
the Mahabharata. See also Brockington 1998: 18-28. McGrath 2013: 70 describes the siita as ‘a ksatriya poet,’
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22 BEQLHIZAFLIA A (Broad Knowledge and Skillful Use of Language)
B O AT, SECHL 28T 200 HEFOKEITH L2, A e AT ANAL T
(Alf Hiltebeitel) 13X D & 5 1B T 3,

It is clear that in the most general terms the charioteer serves the warrior by making judicious use of
the arts of eulogy and satire that have such a major place in Indo-European value systems with their

emphasis on shame, disgrace, honor, and fame . . . . (Hiltebeitel 1982: 99)

HERSECL > TR FOBEABE N2 L VWIHIBNIR, BLEAATT 7y F - F—2%
~(7Uv1%ﬁ7»91%mﬁi%%<)mé@fuién

) FOMEZFECHEET 2L LT, HEICEEEDRACHGER L SHEDT) A7 HE%
%Koﬁfué:kﬁ*b%h%oX&%%Nﬂyyku(ﬁﬁm2ﬁﬁ@)ﬁhn?%ﬁ%&
IERDREE (HEPSCEROEA ZIHE T 2) b, #HFESSEEICEHT 2RA VAR ZE L TWw»
52 L EYRESTWw B,

3. ArFOEEORM (Karna’s Verbal Characteristics)
fHIFECHETCONZT L LT, IV T RENLESEOMEFTH L, KO FEHAL TS\~
77 ADFROHICh B oz X i, AFifhT [FE2EbD S b ok & | (vadatam
varah) D—ANICEZHLNEY, L Vb, RO~ 77 ZAOFHIRT LI T, &5
(boasting) & . SHEIC X 2T H U (skillful verbal assault) 1Z%Z DRENSFIE SN 5,

One final quality for which Karna is renowned is his boasting and capacity for skillful verbal assault.

but the siita is not necessarily a ksatriya. For example, Akrtavrana, the charioteer who drives the chariot of the
sage Parasurama, is said to be a Brahmin (MBh 5.185.14b: vipro mahatapah).

1 Bhima’s words when Karna’s status was revealed at the weapon show provide the clearest example of this
pejorative use: MBh 1.127.6: na tvam arhasi parthena sitaputra rane vadham | kulasya sadysas tirnam pratodo
grhyatam tvaya || (van Buitenen 1973: 281: “Son of a siita, . . . you do not have the right to die in a fight with a
Partha! You better stick to the whip that suits your family.”)

12 For one example, see McGrath 2013: 124-126.

13" On one occasion, Krsna invigorates Bhima through his words. This is compared to the way the wind fans a
fire into flame. MBh 5.73.3ab: samtejayams tada vagbhir matarisveva pavakam | (van Buitenen 1978: 350:
“now, in order to incite the Wulf-Belly with his words, as the wind funs a fire™)

4 Mahabhasya on varttika 1 to Astadhyayt 2.4.56 (Vol. 1, p. 488, lines 18-22).

15 For example, at MBh 3.294.32, Karna is addressed by Indra as ‘the best among speakers’ (vadatam vara). In
MBh 1.126.8 as well, Karna is described as the best among speakers (vadatam varah), addressing Arjuna in a
deep voice like a thundercloud (meghadhirena svarena).

The same epithet, or one of the same type, is also applied to Yudhisthira, for example at MBh 2.12.9 (vadatam
varah), 3.153.6 (vatatam sresthah), 3.180.9 (vadatam vara), and 5.154.6¢ (vatatam sresthah). However, the
ways in which this eloquence is put to use differ between Karna and Yudhisthira. See McGrath 2004: 199: “As a
King, the dharmaraja, Yudhisthira necessarily holds the gifts of speech and insight. As we saw above in Chapter
IV, Karna behaves heroically not only in the martial field but also in the verbal field. There, however, true to a
hero rather than a king, his excessive ability with speech is somewhat different from what we have just observed
with Yudhisthira. Karna’s verbal abilities are more concerned with the performative aspects of boasts and verbal
threat, whereas with Yudhisthira, speech is connected with a king’s duty and capacity to generate dharma via
speech.”



10

15

20

25

== F ZDYEEH N F OFEZEM (IR

(McGrath 2004: 3)

E0blt, HEEOHDHNTOZSEOWEIT [~ — =T & ] 128\ T~ 225 CE
nNTWs, IV FOEFETE SO (parusa) ¢, F78i< THEEZWOH O (tikspasthabhedin) 72
EWVIHT TV aFE, AT EFLT [HROORFWO S EHASEE VI Y T 2#F D
T LT BE, 2O X R AT OFETH (pratoda) KTV (Salya) TRz HILD

19

o

EREFETLOICKLERE - O - HELTNLThAl - 5« RICHIZADUTOME S £/, LT
PHEFIZHBER THOEEZHOETHLILE2R LTS,

MBh 8.754,* lines 1-2:
khadgajihvam dhanurasyam Saradamstram tarasvinam |

drptam purusasardilam jahi karnam dhanamjaya ||

ZOEFEIEFR, TOOEFS, TOWIIRTH S,
BHTHEVHEANFOEDINVTZ, X T Ur Y L §b &,
“He whose tongue is a sword, whose mouth is a bow, whose teeth are arrows, bold, proud, a tiger

among men — slay Karna, O Dhanamjaya.”?

MBh 10.10.15-16:

karninalikadamstrasya khadgajihvasya samyuge |
capavyattasya raudrasya jyatalasvanandadinah ||
kruddhasya narasimhasya samgramesv apalayinah |

ye vvamucyanta karnasya pramadat ta ime hatah ||

ZOWITHR DR, WD TEOTFERIE LTES 9,
ZORELFHANZOES, SEIT> THEL L THIHRA L XA,
BN D B A5 < 2 L DIRWIERT D AR ORI vT,
B HRTFBREZHE-BLH, WL T 2 ckIniz?,

® MBh 3.46.32b: parusam vacah; 4.55.2a: parusa vacah.

7 MBh 3.296.3. In MBh 5.29.37b as well, Karna’s words are described as ‘cutting to the bones’ (asthipracchid).
8 MBh 3.41.11cd: siitraputrena ca rane nityam katukabhdasina.

19 Karna strikes Bhisma with words, as though he were doing so with a whip (MBh 5.165.9). In another scene,
Bhima and Sahadeva are tormented by Karna’s ‘arrowheads of words’ (vakyasalya, MBh 7.123.2; 7.142.18). See
also MBh 5.29.37, where Arjuna is depicted as suffering from Karna’s ‘arrow made of words’ (Saro vanmayah).
20 Translation by Hiltebeitel 1982: 104.

2L Johnson 1998: 58 translates karninalika as ‘spears and arrows,’ but since, in MBh 8.754* cited above and
MBh 6.14.9; 6.15.9 cited below, the teeth are compared not to spears and arrows but only to arrows, karninalika
seems more likely to mean ‘barbed arrow.’

Within the Mahabharata, the same metaphor is also used for Bhisma. MBh 6.14.9: saradamstro
dhanurvaktrah khadgajihvo durasadah | narasimhah pita te 'dya paricalyena nipatitah || (McGrath 2018: 75:
“Possessing teeth as arrows, a mouth as a bow, a tongue as a sword, invincible! A lion-man, your father is now
felled by the Paficalya!”) [The italics used in the original have been removed.] MBh 6.15.9: nikrntantam anikani
Saradamstram tarasvinam | capavyattananam ghoram asijihvam durdasadam || (“Possessing teeth as arrows, a
gaping mouth as a bow, a tongue as a sword, the brave and terrifying Bhishma—unapproachable—cuts down the
enemies.”) Bhisma and Karna were hostile toward each other (cf. McGrath 2018: 70), but in the end, they
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“They who escaped even angry Karna that lionish man, who never retreated in battle, whose teeth

were spears and arrows, whose tongue was a sword in combat, whose gaping mouth was a bow, whose

fierce roaring was the slap of his palm on the bowstring have through sheer negligence been

slain.”??

LR COMr T 2630 T NG LT RN ESETKET SO TIERWD, EICR T X
Y IR TV F ORISR, BN wE Ok (battle field) 721F TldZe < SO, (verbal field)
THHEIHTHIAME L TRESNTWNWDZ EE2WEE-> TN D,

4. FINFOFETS (Karna’s Poetic Devices)

4.1 FHE$ (Phonetic Chain)
ZDXEIRANTOFHEDIRNNTIL, FFORHEII OB A PERES D, TTUT TR, FED

BREDEWCHE ST 282 A Cw&Ezun,

4.1.1 HEEEZ DEP (Chain of Sibilants)
DTIEALVFREHET ALY 2 F I 2O EEHTH 5,

MBh 1.126.20: kim epair durbald@vdsaih araih kathaya bharata |
guroh samam yavat te haramy adya irah araih I

(N7 &bk 30 2RO FTERMIC K 5,

RITE - TR, N7 ZRDHE X

W E Al HRATCRAZSRIC X - CTHRTOTAZ ALY % 5 HiIC, |

“Why abuse, which is the whimpering of the weak? Talk with arrows, Bharata, until before your

teacher’s own eyes I carry off your head with mine! 23

—RLTs & s Lol ORI ETH 5, s¥liNICREDE D RIET 2 £k
PR 7Yy bRFRICEWT G (anuprdsa ‘throwing after’, alliteration) & MEXIL 524, #HE
Horz HEH) 05b, EOCMOHIREGZ 2BD b D (parusa) 1. HHEE . WIEE T
R r EREUEAETEPSAMBEINTWS Z E 2R ML 3252, YZosFficiiza L
DIHEE (5 & s) RUOWEE 2 EURHATE (k) PHREIREIL TV,

ZoFil, ECRAZXIIFEFTHLVFDOFTELE DV (parusa) L5 D T & hkEFDIH

reconciled.

22 Translation by Johnson 1998: 58. The letters that originally appeared at the beginning of a line and were
capitalized have been changed to lowercase.

2 Translation by van Buitenen 1973: 280.

24 Some types of alliteration are conditioned not only by the repetition of particular sounds but also by the
avoidance of particular sounds. Moreover, as we shall see below, /atanuprasa involves the repetition of words
rather than sounds. For anuprasa and its subcategories, see Gerow 1971: 102—107. Alliteration as a literary
device is generally defined as ‘the repetition of a speech sound in a sequence of nearby words’ (Abrams 1999:
8).

25 Gerow 1971: 104: “a type of alliteration characterized by a predominance of sibilants and of clusters

[73% L)

involving sibilants or “r”.
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POHIEET 52D DTH B, . ULEFHEIICIZZ DM b -air/-aih DE D HAZ o,
ROFHITIE, RHEEDO I b s BV RBHTREIN TS, WL F2HLD %5 % (boast)
BETHY, T LI AREFICD ZOEOFFNETIBHONE Z b D

MBh 7.133.10:
mayi jivati @auravya visadam ma @rthdh @va cit |

aham jesyami Bamare Qahitdn Qarvapdndavdn [l

BEZE TR, ZAEOEBT X, IRLTXED LTI R A,
o, BRELATRTOX=VvE Y 7B L TAE LS,
“O lord of the Kurus, so long as I live, never lose heart.

In battle, I shall defeat all the assembled Pandavas.”

CITROFICE T, HEEFPHATEOREIC L > THLF OF S LUK T T
WhEEZDLLRTE DY, YHEFHIOREHCIXFCKFEHETIESIREIN, $/2afijl
c MO BHETTIE— AFMUAE +/ B CHEE 285 L W FEORERK (mayi jivati + aham
Jesyami) % b 72E T 528,

R+ ¥ v/~ (Ram Karan Sharma) Z, v = N=FRICRLND FHEDKIE (repetition of
consonants) % LA TFD=Z2DHICHIF T3,

(1) repetition of a consonant more than once: C;...Ci...Ci. ...
(2) repetition of more than one consonant once: C;...Ci...Cy...Co. ...

(3) repetition of more than one consonant more than once: C;...Cy...Cz...Ci...Ca. ...

InsosH, AficR7 MBh1.126.20 & MBh7.133.10 i3V b B)DRIC A HDTH
%,

412 p B DEH (Chain of the Sound p)

ROFFETIE p T OEEDD CHETH B, IVFBELDN%HERT S (boast) F5HiTH

p=(111}

26 The following verse by Dandin (ca. 7th ¢.) may be cited as an excellent example that repeats sibilants and
conjunct consonants containing either sibilants or the sound r. This is a verse with which Dandin illustrates
raudra-rasa ‘fierce sentiment’. KV 2.280: nigrhya kee@v a td nd yenagrato mama | so 'yam duhsasanah
papo labdhah kim jivati ksanam || [TEOH ORI T/ ) ¥ 2 F—DE%2fHA T Z T VL 23, bk d
REDELEFNy 7o v =V FHERHO R E, SOOI BD EDEZIRNRORLILRT
% X 9 2] (“The one who grabbed Krsna’s hair and dragged her around right before my eyes When 1
capture that evil Duhs$asana, could he survive even for a single moment?”) It may be said that the repetition of
the sibilants (s, s) and the conjunct consonant (-rs-) serves to convey the violence and brutality inflicted upon
Draupadi when she is seized by the hair and dragged along.

27 Cahill (2025) offers a recent study of phonetic texture in Sanskrit poetry.

28 Note the syntactically superfluous use of aham in aham jesyami. Such redundant use is already attested in the
Rgveda (see Thompson 1997: 143—145 for some examples). Whether this can be regarded as one of the
characteristics of Karna’s diction remains to be examined.

2 Sharma 1964: 159.
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5, plizlzéiEE ICEEUH G D IR X LT 539,

MBh 7.133.5:
@aritrdtum iha @rd@lo yadi Bdrtham Huramdarah |
tam a@y asu Hardjitya tato hantasmi Hdn_davam [l

T ZAVY R IBTAY 2T 2# BT I~KELTH,
MixZ oz bAEICITbANL, ZLTTAYaFZitoThE LI,
“Even if Indra himself comes here to defend Arjuna,

I will defeat even that god in an instant and slay Arjuna.”

CORFID LW HIC, pEIF. AV FETTOTAY 2 FTHHEILTHE LD LW )ik
HKE o721 EI %R BT 2L LUfEbITWB EEZLNDE, ZNICX > THREHNED
HIRpmfbans L 52 L 53, 20lgd, EETHL FPovAra—KXFICALBRTEEL ML
7L75>’ETET5 FHiP, E—v a2~ B0WEhEELB NNV A Y b EKT L ES T SN

VBV E D 2FEDOREHE T HOB VR L AENREI NS, cnbofilrnd, BHODNkES
mﬂ pEDOHNIMERALE DL, ZLTCp HFRTBEBVNFEHAICEI b LTRZLATY
722 DB D,

UToFHOE L, AVFRELOART I E2ELPICELIDDTH L), T Tl pHEKR
MACTHRIEE (5,55 BT ES,

MBh 6.93.9 aham Hdrthdn ham@ydmi Qahitdn Qawa@omakaih |
@a@yam yudhi bhi@ma@ya a@e Ealyena te ncr@a [l
[ iIc T =y a2 RTw 3R,
COFRNEY =< DREELENTT ) X—DTF b aiK L ThEXI¥,
BEICOPTTHAZICES, £X.]
“While Bhishma looks on in battle,
I shall slay the sons of Prtha accompanied by the entire Somaka army.

I swear this to you upon the truth, O King.”

IRk S, EIFEEFOREIZEOCHVAIR RS 2 2o ) ORTH 2

30 In Sharma’s classification mentioned in the previous section, the pattern observed in this verse corresponds to

(1).

3L This verse is discussed in McGrath 2004: 160, but its artful use of the sound p is not examined.

32 MBh 6.93.7cd: ma Suco bharatasrestha [plrakarisye plrivam tava THEWTi37 bda, T X EDEE 2 5
FXo 2hl-0EAE, BB LZET X 5.1 (“Do not lament, O supreme one of the Bharata lineage. I
shall accomplish your desire”) MBh 6.93.13ab: nyastasastre tato bhisme nihatan Hasya Handavan [ZL Ty
—vavHBRBEEMND L &, N—v AT bR bEHE N 0E BN | (“And when
Bhisma lays down his weapons, behold the Pandavas struck down! »”)

33 This corresponds to pattern (3) in Sharma’s classification mentioned in the previous section.
34 Note also the redundant use of aham (cf. note 28).
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7 oN—N—F ZOYEEH N F DEFEZM UIF)

(parusa)e TNETOFIEF L LT, TZTHNN=V XY 7 b ~ENT 7280 BEEVE D e 2
FILrkoTHREINTWZ LA THELEVTH S I,

FELOFHHITIE. COWBEICMACp EORED LR TEND, WS L p & ORIRHEA
2. BROY Y227 Y v FEFHICHEDOLNEBDTH S, HlziX7HILED Xy 5 4 DEX
75l (Bhattikavya) Tlx, BHEZ -7 7 FCHCEFELR T H» T 2 v — 2 — Mo RFEOHICHK
BEL p BB I 5 TWEY,

BhK 8.91-92:

@arl’e@am na namno ’@i Ethd@ayt@yati te vibhuh |

a@i Ethdnum Jayed ramo bhavato grahanam kiyat ||

a@i Etuhy a@i Eedhd@mdm@ tathyam uktam narana |
a@i Eiﬁceh /gdnau tvam dar@am mayy a@i yo ’bhikah ||

[F£ (7—=~) EBHOZEDORRTHLIEI VLS I,

AEE (V7)) Kb T—~3BRT e nTEL S,

BHIOHE R W13 ED b DA,

MEEET 2RI 2 BHIOHMETH 5,

FEEZETF WS, AxEL B X,
[fhoo 2z icim z ] FAIC & CHERZ 1 < BRI,

Hobld (MR 3] KITHEERZESCHAIATH 2,

“The Lord Rama will not leave even a trace of your name.

He could even defeat the unmovable (i.e., Siva).

How easily could he capture you?

Praise us or imprison us, O man-eater, I have told you the truth!

You, who lust after me also,

may as well stoop so low as to ejaculate your semen into the [sacred] fire.”

INLoflE, pEFIFNRE P, HIEST L BOEKOD I BRI EHENE L 2H
52 EERL TS,

35 Throughout this set of verses, the author Bhatti illustrates Panini’s rule 1.4.96 (apih padartha . . .). For an
interpretation of this rule and how the rule is illustrated in these verses, see Kawamura 2018a.

36 On the other hand, it should be noted that the sound p is not invariably used to convey forcefulness or
sharpness. Lienhard 1984: 11 considers the latter half of KS 1.18 as evoking ‘a feeling of gentleness and charm’
through the sound p in combination with the sounds m, n, and v. Elsewhere, PD 20 likewise makes frequent use
of the sound p; given the verse’s content, which describes the pleasures of the wind’s journey, the repetition of p
seems to impart to the verse not only a sense of thythm but also a cheerful impression. PD 20:
kridasokakramukabahularamaramyopakanthah sam@atsyante Hathi Hathi tava piritaye Hrasthitasya |
@z’n0ttuﬁgastanabhamnamazﬂdmarz remalobhan nirvicchedabhramita@athikdh allayah Halvalinyah [l
(Mallinson 2006: 115: “Along your way as you journey on, scattered for your pleasure, their boundaries adorned
with groves full of lovely ashoka and betel trees, will be little hamlets with ponds where wayfarers wander
incessantly, lusting after the affections of lowly women bent over from the weight of their full, pert breasts.”)

8
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43 R L 2XZ=EH (Ring Composition and Chiasmus)
SEOFIE L LT, TnE TR TCEIZFEDOHORELMNC, SEDOREIEEL 42 L 7=
(Bt Ry (ring composition) ° (R7{E) (chiasmus) &\ o725 d A FoHEFHEICIIRTE
Nd, WIENDFVYRZ Yy FFETREREGEL LTEIERIN TR DTH S,
FTROBFE R THE 0,

MBh 5.144.21:
arjunena samam yuddham mama yaudhisthire bale |
arjunam hi nihatydjau sampraptam syat phalam maya |

yasasd capi yujyeyam nihatah savyasacina ||

T4 T 2T 4 THOPT, MRETAYaFEBEI,

TN 2 F TR A, FAMTRRE[L 2 L0 TE 5,

FAIEEER/L L TE S, MZOHF (TAyad) KEfb T iz,
“Arjuna I fight in Yudhisthira’s army.

In killing Arjuna in battle I can obtain my reward,

or reap fame if the Left-handed Archer kills me.”

TAYaF AN OREMTHY ., BFHFTHL, 2D LI BT AV 2 F DA% R D i
wHcH U (arjunena). FEEiORGD T 2 F DBRLTHED L > T b & 2 AT (savyasacing)
(i #8022 TE LY, INOMEESF U BMEEIEZ LTwa 2 &b Rikdrs
Vo MEERFEULIERZ Lo TWwa 2 Lid, MEDOOHEBYBEHRINT WL LDIAELETH S

39

o

ROFFEICIE, i) CFRU KL ED LB ch 2 GEE) »RD b5,

MBh 8.22.27: adya rajan samesyami pandavena yasasvina |

) hanisyami ca ) tam viram sa va gy mam () nihanisyati ||

FX, SHREERGW A=Y FyvoF (TAryad) ERIEL XS,
DD DENE TR T 2>, WA R T DD ED b h T,

“O King, today I shall face the illustrious son of Pandu (Arjuna).

Either I shall slay that hero, or he shall slay me.”

WERFHIIC B\ T, (a) hanisyami . . . ) tam viram . . . @) mam s nihanisyati DEFTC REE) B

37 Translation by van Buitenen 1978: 454.
38 savyasacin ‘Left-handed Archer’ is one of the epithets applied to Arjuna. This epithet implies Arjuna’s
ambidexterity: he can shoot arrows with either hand (Katz 1990: 288). Katz 1990: 105 notes that the common
epithet savyasacin suggests that Arjuna is the greatest of all archers.

For a concise explanation of the poetic device known as ‘ring composition’ (or ‘framing’), along with an
example, see Watkins 1997: 250-251.
39 McGrath 2004: 158 quotes the fifth and sixth lines of MBh 5.155.21, but makes no observation concerning
the poetic device employed in the verse as a whole.
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B LT3, Thbb, WIRG R han 2 BIREL T3 EBFREA) L L, %0 HINGE
b L CHERES 2 0TI 2 (B) & FT4LIEL (A)- (B) - (A) - (B) & v D IHTERIGOFENE Tl 7 < (A) -
(B) - (B) - (A) & \» 9 B D FBIE 4 i X 2 72 R A 5T 5%, J- Fuy®y by
(John L. Brockington) 1% (R7EiE) I X > THONTWAZTH A I 5EEZRD X ) IcfEiL T
[RR

... the poet has quite deliberately used chiasmus to make more emphatic those utterances which have

a high emotional value and specifically declarations of emphatic resolve. (Brockington 1977: 452)

ZoiEREIZ. M5 MBh 82227 THW LT 3582 1EE7E  (chiastic formation) 12 % 24Tl
DHIENRTEDLES M,

4.4 JEFEXIG (Arrangement in Order)

R Cam U7z GRAER) it BIRT 258 %2(A) - (B) - (A) - B)D 2 EE b ICHE 3 % £
THEH v 227 ) v FEEAICBWT JEEFENIG) (yvathasankhya ‘each to each’) & L CTHIL LTV 3
L, DHIERREE LTERINDG ZOHEID ANV FOSEEWICIHEZETE 5,

ROFEHITIEETH S oI —XF %z 5720, xR SRR L2 EAENT 2
HC, 200 ORBZIEFICHIGT 2T THRIE L T 5,

MBh 3.226.10: (a) rudrair iva sy yamo raja () marudbhir iva ®)vasavah |

) kurubhis ) tvam vrto rajan bhasi naksatrarad iva ||

Y<ErN P IR E N 54010<

AV FZ7h=n MHTRCH £ 540 <

BRI VikOEZbICHEN T, £,

B20F (H) ok 5icHnuTnd,

“As King Yama amidst the Rudras, Vasava amidst the Maruts,

you radiate in the midst of the Kurus, king, like the king of the stars (i.e., moon).”*

rudrair . . . @gyvamo . . . (aymarudbhir . . . ®yvasavah . . . akurubhis sy tvam DFEFATICEWT, 1
Zhxtind 2 BEI(A) & EHIEB) 2T R T(A) - B)DIEF CTRE S LT 5, 2o (EF
&) OEIICM AT, ME%FHIC I R (upama ‘simile, comparison’) b b T3, (It
Ry X, v R27 Yy FEHFHCHCTRIYIO 4 DOFHNETIO ) bo—2icix EFons b

40 See Abrams 1999: 272 for a general definition and some examples of chiasmus. This literary device is defined
as ‘a sequence of two phrases or clauses which are parallel in syntax, but reverse the order of the corresponding
words.” (Abrams 1999: 272)

41 Chiasmus is already observable in the Rgveda; for an example, see Thompson 1997: 144-145. For some other
examples of chiasmus in the Mahabharata, See Sharma 1964: 166 and for chiasmus in the Ramayana, see
Brockington 1977: 452—454.

42 Gerow 1971: 222 explains this rhetorical device as follows: “a figure consisting of ordered sequences of
terms, such as nouns and adjectives or subjects and objects of comparison, so arranged that item one of the first
sequence matches item one of the second, item two of the first matches item two of the second, and so on.”

43 Translation by van Buitenen 1975: 675.
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DTHYH, b —20EHRA v FEHFF [ 7 —~—YF] (Ramayana) \H»THixd M
NaEHTH 5%,

4.6 FE - B (Adaptation)

ANFHRALDONEHRT 2EAICRON RO LT, fthF - 72 RB 2 WfE L il
AVTHETEVWIHDRH L, RiT., ZORIHICOWTR TR,

Fora—XFidant, ¥ 27=, Fvo7ovx—H%FLeidicory 7 =DF IV —n%N
HL. VA= AieA—v XY 7 HE~DIEE%IE2 5 (MBh5.157) £FTLUTIX. v —Ah—
VR EANERIUEER B R ABH TR oI —XFDOEEL LTHTL 285 TH 54,

MBh 5.158.36: vasudevasahasram va phalgunanam satani va |

asadya mam amoghesum dravisyanti diso dasa ||

[(TD27 )y a2t THEADT ALY 2FTh,
HHOFFTHIMEENIFL 201X, T~ RTHTHEE5, ]
“A thousand Vasudevas, and hundreds of Phalgunas may attack me,

but with infallible arrows I drive them to the ten directions.”*’

BOBTT, KAk LEEHHIORER L ISR U XS 2 oMV TRO k5 A
AxB~T S,

MBh 5.165.21: asadya mam amoghesum_gamisyanti diso dasa |

pandavah sahapariicalah sardilam vysabhd iva ||

[NV F X —FHEENT A=V XT 772HThH,
MHDFFTHLRENIRGEL b iE, T~ RTFHT72255,
v B LMol <]

“When they encounter me with my infallible arrows,

the Pandavas and Paficalas will scatter to the ten horizons

4 See Gerow 1971: 140147 for a detailed description of comparison (upama) in Sanskrit poetics.

4 Brockington 1977: 449. Karna’s figurative expressions also appear in the stanza examined in the following
section. Particularly noteworthy is the series of similes employed in MBh 4.43. I would like to revisit this section
in a separate article, as it offers a fruitful locus for a focused examination of Karna’s figurative usage.

46 Although this passage itself does not appear in MBh 5.157, where Duryodhana gives Ultika his message,
Ultka conveys it to the Pandava army as a message from Duryodhana. Therefore, it may be safe to assume that
the passage in question was actually part of the message Duryodhana gave to Uliika. Since Karna is also present
in the scene described in MBh 5.157, he must have heard this passage as well.

An envoy (diita) is expected to convey to the other party what he has been instructed to say, and if he says
something different from what he has been told, he is deemed deserving of death (MBh 5.70.7cd: yathoktam
diita acaste vadhyah syad anyatha bruvan). Uliika himself states that he will convey the message exactly as he
has been instructed (MBh 5.158.2b: yathoktam bruvato mama). These passages therefore guarantee that we may
understand Uliika here as conveying precisely what Duryodhana has said to him.

47 Translation by van Buitenen 1978: 478.
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like bullocks before a tiger!”*

Fonra—XFoBEOKREEE AL FOEFEOFER 2 h_CTh % & EHBEFEEZ R CGE
HR—HL T, £, ZOEHFAL SR CAKETH s mch@tkzfA L5, Py
—XFOBEFTIE [FTOZ7 VL aFTHEADT AT 2FThH] L0 IFBRMARIHIELNLT
WY A FOBEFEICIIHIFE OBFEICIE D o 2 HREFHR BN N TWn» 5,

HEOKMNAHWAZRRZERL, ZNE2HLOHFAICIY ANTHIET 2 717 O S5ERE
DA BHITH B,

4.7 ##% (Linkage or Concatenation)

WRIC, — DD E 72 13EENC E 7223 2 FFlIC BV TR — £ 72 Z A ORI %2 )IE 3 5 555
ZELYD 72w, 5l 2 0E MBh 1.194.13-15 @ =5 IC B\ CTH IV F 1T tavad evasu vikrama [3HE°
ICEBICEF 2 72 &\ ] (“War on them quickly’) & WHRHAERKEL CTwb, TlFy v~
‘Linkage or Concatenation’ GEAS) & FERFITICH 72 551, fic | il 21X MBh 5.61.4d, 6d T b
mamaisa bharah | Z OFEFTIZFADH 5 | (‘the burden is mine’) & 9 RIIZ AL FITRKE L <
AL Tw3,

ERED & 5 R DFED L 7 B H) TR L IR HIRET B — D DFEA BB ORI
TeoTRIEST 201b 55, HlzIL. ﬂi%@ﬁfﬁ7 Vo) e d 5T AT IZENERER gary Fm
<1 (roar’) DIRETE %R DI 7203 > TRHEA L Tw 552

BEROFICTlI R —2DFHIN TR UK Z KIET 25 b A rFoREIciEHv s Ty
%, ZiLiE, ¥ ¥ L= D Repetition of Similar or Identical Words Within Verses’ & X3 2 15 TH
%3,

MBh 4.43.12: indrasanisamasparsam mahendrasamatejasam |

ardayisyamy aham partham ulkabhir iva kuiijaram ||

AV FIOERBICHELISY . KAV FZICFE LW E L7
TVR=DF (TA¥ad) 2, TORBHPEELLTESS I,
MO A CRE D EET L5 T,

“I shall plague the Partha, whose touch is like that of Indra’s bolt

and whose splendor is like great Indra’s, as an elephant with firebrands.”>*

8 Translation by van Buitenen 1978: 488.

4 For various examples of hyperbole (atisayokti) found in the Mahabharata, see Sharma 1964: 137-138.

50 This is reminiscent of a poetic game called samasya ‘putting together’; see Sternbach 1975: 77-81 for this
game.

51 Sharma 1964: 163.

52 MBh 7.133.25a: garjanti; 7.133.28c: garjami; 7.133.29d: garjanti; 7.133.30d: garjami; 7.133.31a: garjitasya.
For concatenation as observed in classical Sanskrit poetry, see Salomon 2016.

53 Sharma 1964: 165.

5% Translation by van Buitenen 1978: 93. The technique of repeating the same expression within a single
speech in order to achieve a particular effect is found elsewhere in the Mahabharata, not only in Karna’s
speeches. For example, at MBh 6.114.55-60, neme banah sikhandinah ‘These arrows do not belong to
Sikhandin’ is repeated six times; similarly, at MBh 6.116.40-42, 44, samdhis te tata yujyatam ‘My son, you

12
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22T, FLEW®EZDDindra & sama &\»H 25ED, XERITE T 2D LT3R 5
HCeREINTWS, Tk, KoV v 227V v FEFFEOHGET latanuprasa L WFOMS 2 D O
TH 5>,

[ UFEE —2DFHICHEVIEITHIE LT, ROAINVFDOEFADIEFTLLBnTES, 22T
W yukta &\ 5 FERRIE E T 55,

MBh 3.284.28: madvidhasy hi na yuktam pranaraksanam
yuktam hi yuktam maranam lokasammatam ||

MED X 5 mFice v, ComzERIcEE1by 2 2 L IEML LT,
MAPEX Z2REOH AR TS L 2 ZEHARY,
“For one like me, the inglorious saving of one’s own life is not right.

9957

Death yoked with glory, esteemed by the world, is right.

COFEICEWTD 5 —D2FHTE I, FEOAPE L BB VT, ayasas [HEE
7l & oyasas [HF] L), BEHF a OABEICX > TN AEREZRT 2EARE I LT
Z2LTHB, INICEKoT [BELRLE| IL—20EARDHZE L IHRITLNT VS L
Ezibhb,

[ U BER a OFMIC K > TN AEKRZRIFEY OIE, ROV FORFICHED LN
%, Z T TIE, FEOFRETS & B O B E WO R UALEIC, kirti [#E] & akirti | R4E ]
D2 AT ONT WS, COHKT 2ENEE D o Lo AilEic LY, [#E
ERGE] EMAHIROTI2MEIET NI EEZ LN D,

MBh 3.284.32: hi purusam loke samjivayati matyvat |
jivitam hanti jivato 'pi Saririnah ||

Zotticbnt, £ELWVWI ol
ANCEERE 25, REloT LI,
REBERIANOERITHET,

72 ZBlEEECwiE LT,

“For in the world fame gives life to a man like a mother,

should make peace’ is repeated four times. Both occur in speeches by Bhisma. The same type of repetition
likewise occurs in Krsna’s speech to Karna; at MBh 5.140.7, 9, 11, 13, 15, na tada bhavita treta na kytam
dvaparam na ca ‘then there will be no more Krta, no more Treta, no more Dvapara’ (Translation by van
Buitenen 1978: 448) is repeated. This type of repetitive technique was carried over into classical Sanskrit
poetry (cf. Ollett 2019: 277).

55 Cf. Brockington 1977: 456-458. The definition of lGtanuprdasa by Hemacandra (ca. 11-12 century), cited in
Brockington 1977 456, n. 29, is Ssabdarthayor abhede ’pi anvayamatrabhidino. latanuprasa is also called
padanuprasa (Gerow 1971: 106).

56 This verse is quoted and discussed in McGrath 2004: 135-136, but the repetition of the word yukta is not
noted.

57 Translation by McGrath 2004: 135-136. The italics used in the original have been removed.
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while infamy kills life be the soul still alive.”®

A <CTZ OFHEITIX, DT D yuktam O X 5 1T FLFETIX R <. REAR v TR E
5] HOIRAET 2 ZFOFEIY IED bN TS, samjivayati (ﬂi@)%ﬂfﬁi’fﬁé) L jvitam GEFE5
). jivatah (BEDFE) TH 25, M+ »>—¥ (Michael Hahn) 13 & OFEDFRE % GERETZ K
18 (‘Wulzel-Yamaka’ [dhatuyamaka]) &VEA T35, ZOFEED T2, HHlY» v 227 ) v FiFHE
HCIEFEEDO 2L LTRERIN TR WHDTH S,

5. #&%® (Conclusion)

ANFIZREROM 72T T A FEDMICH RIFEHTH 2, ATk L FHIIE Tl
ANFBERIC ED X 5 AFFE 2B L CHFAZMHAZ T TV 2EHL2ICLDD, £
DX RFETIIIESA LD NEBEBERT S L EICHZ ) ThE ZTICHIHNS 2 & ZHHEIC
L7ze IAFDEFNICIIMEA RIEFEIESBATHS, 2D ik, ArFbwvd AW & BiEd
%9 2T, ANFD Mi%kiEosTwd 0] FFThIEAZNE [EDXHICFESTWE 0] |
HEHTA2RER DL EEZR LTV,

Abbrevitions

BhK: Bhatti’s Bhattikavya. See Trived1 1898.

KA: Dandin’s Kavyadarsa. Bohtlingk 1890.

KS: Kalidasa’s Kumarasambhava. See Murti 1980.

Mahabhasya: Patafijali’s Mahabhdsya. See Abhyankar 1962—-1972.
MBh: See Sukthankar 1927-1966.

PD: DhoyT’s Pavanadiita. See Mallinson 2006.
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